The  Guild  of  Boston  Artists 

162  Newbury  Street 
Boston,  MA  02116 

presents 

The  New  England  Watercolor  Society’s 

Members  Juried  Show 
January  6 - January  27,  2001 


1 

Robert  Glorieux 

Beaver  Tail  Light  U 

700 

2 

T Nicholas  Phakos 

Railroad  Crossing 

1200 

3 

Dorit  Flowers 

The  Green  Chair 

375 

4** 

Laurie  Lawton 

Rose  of  Sharon 

450 

5** 

Charles  Movalli 

The  Big  Dig 

1200 

6 

William  Mahoney 

Tranquil  Canal 

900 

7** 

Ralph  Bush 

Heading  Home 

3600 

8 

Ruth  Wynn 

Flowers  for  the  Grand  Old  Gal 

1800 

Lila  Mehlman 

Color  Stained 

1200 

10 

Dianne  Nichols 

Evening  Shades 

650 

11 

Susan  Tilton  Pecora 

Thorndike  in  Winter 

2000 

12 

Ann  ML  Murphy 

Peridot 

1200 

13 

Joan  Meenan 

Winter  at  the  Perkins  Homestead 

NFS 

14 

Robert  Jorgensen 

Quiet  Time 

NFS 

15 

Deborah  Edmiston 

Morning  Call 

2000 

16 

Carlton  Plummer 

Island  Light 

NFS 

17 

Eleanor  Mahoney 

Coast 

1000 

18 

Lenice  U.  Strohmeier 

Sitting  Pretty 

1200 

19 

Mary  Lizotte 

Riveria 

1200 

20 

Virginia  Avery 

A River  Runs  Through  It 

1000 

21 

Ann  Stiles 

Bonnie  and  Carli 

NFS 

22 

Carolyn  Latanisian 

Return  to  Iron  Oxide 

NFS 

23 

George  Shedd 

Early  Morning 

1200 

24 

Monique  Parry 

Winter  Solstice 

1300 

25 

Gracia  Dayton 

Provence  Patterns 

2800 

26 

Karol  Wyckoff 

Farmer’s  Pride 

1250 

27 

John  Loughlin 

Barracks  Window 

NFS 

28 

Joan  Plummer 

Ladies  of  the  Evening 

2500 

29 

Joyce  Wood 

Northern  Cove 

1700 

PRESIDENT’S  GALLERY 

30 

Ellen  Helman 

Beacon  Hill 

2800 

31 

Elaine  Wentworth 

January  Thaw 

2200 

32 

Margaret  Kipp 

Upstairs  at  Grandma’s 

670 

33** 

Donald  Stoltenberg 

Piccadilly  Circus 

2000 

34 

Robert  Hsiung 

Dark  Sky 

3500 

35 

Ann  Banister 

Trawler 

NFS 

36 

Nancy  Howell 

Lighthouse  Strobes 

1200 

37 

Richard  Sabin 

Spring  on  the  Deleware 

800 

38 

Marilyn  Swift 

Rolling  Hills 

1000 

39 

Mary  Jo  Rines 

Milk  Weeds 

1600 

40 

Evelyn  Dunphy 

Ruby  Red 

1500 

41 

Leonard  Mizerk 

A Bend  in  the  Creek 

1000 

The  Guild  of  Boston  Artists 

162  Newbury  Street 
Boston,  MA  02116 


42 

Marcie  McManus 

Red  Rhapsody 

1200 

43 

Shirley  Winslow 

Afterglow 

500 

44 

Dean  Minor 

Mary 

NFS 

45** 

Paul  George 

Guarding  the  Coast 

2400 

46** 

Evelyn  Carlson 

Archives 

NFS 

47 

Andrew  Kusmin 

Recycled 

1500 

48 

Deborah  Rubin 

Linen  Shop 

650 

49 

Jody  Blagdon 

On  the  Watch 

650 

50 

Michael  Domina 

Magma  Movements 

1200 

51 

Irena  Roman 

The  Islander 

NFS 

52 

Marla  Greenfield 

Perfume  Bottle  and  Flowers 

NFS 

53 

Mildred  Bartee 

Sunny  in  the  Solarium 

2300 

54 

Larry  Folding 

Louis’  Jardin 

900 

55 

Sally  Sawyer  Mitchell 

Mountain  Waves 

1300 

56** 

Susan  Hedman 

Gift  of  Friendship 

1400 

57** 

Sandra  Saitto 

Paul 

2500 

WINDOW 


58 

Gloria  Geller 

Vectory 

900 

59 

Robert  O’Brien 

Terra  Cotta 

1000 

60 

Patience  Haley 

Island  Fragments 

1200 

61 

Jack  Jones 

The  Eagle 

3800 

62** 

Garry  Gilmartin 

Retired  Navy 

3200 

63 

William  Ternes 

Cyclamen  III 

800 

64 

Ronald  Parry 

Slickers 

1500 

AWARDS 

GOLD 

SILVER 

BRONZE 

Guild  of  Boston  Artists  Award 
Copley  Society  Award 
North  Shore  Art  Association 
Award  of  Merit 
Honorable  Mention 
Honarable  Mention 
Honarable  Mention 


Lila  Meblman 
Evelyn  Carlson 
Donald  Stoltenberg 
Laurie  Lawton 
Susan  Hedman 
Ralph  Bush 
Garry  Gilmartin 
Paul  George 
Charles  Movalli 
Sandra  Saitto 


Color  Stained 
Archives 
Piccadilly  Circus 
Rose  of  Sharon 
Gift  of  Friendship 
Heading  Home 
Retired  Navy 
Guarding  the  Coast 
The  Big  Dig 
Paul 


DEMONSTRATIONS 
January  10,  noon 
January  17,  noon 


Virginia  Avery 
Sandra  Saitto 


January  24,  noon 


Paul  George 


NEW  ENGLAND  WATERCOLOR  SOCIETY 
Prospectus  for  the  2001  Members  Juried  Show 
at  The  Guild  of  Boston  Artists 


Location:  162  Newbury  St.  Hours:  9:30-4:30  Tues.- Fri. 

Boston,  Ma.  02116  10:00-5:00  Sat. 

Dates  of  Exhibition:  Saturday.  January  6 through  Saturday,  January  27,  2001 

Awards:  Approximately  $1,500  in  awards  including  Gold,  Silver,  and  Bronze  medals. 

Juror  of  Selection  and  Awards:  Nancy  Friese.  Acting  Dean  of  Graduate  Studies  at 
Rhode  Island  School  of  Design.  Teaches  painting  and  print  making. 

Guidelines:  1 . One  watermedia  painting  per  signature  member.  Painting  must  not 

have  been  shown  before  with  N.E.W.S. 

2.  Painting  under  glass  or  plexiglass  with  white  or  off-white  mat,  wired 
and  ready  for  hanging. 

3.  Maximum  size  42”  either  direction  including  frame.  Space  is  limited 
so  members  are  asked  to  seriously  consider  submitting  small  paintings. 

4.  Please  adhere  to  delivery  and  pick  up  dates.  The  Guild  has  little 
storage  space.  This  is  a juried  show.  Artists  will  be  called  if  their  painting 
is  not  selected. 

Delivery:  Tues..  Dec.  26  through  Sat..  Dec.  30, 10:00  a.m.  - 4:00  p.m. 

If  you  need  help  transporting  paintings,  call  Ann  Stiles  (781-894-6391). 

Pick  up  work  not  selected:  Thurs..  Jan.  4 and  Fri.,  Jan.  5,  2001,  9:30  - 4:30.. 

Pick  up  selected  work:  Tues..  January  30  through  Sat.,  February  3,  9:30  - 4:30. 

All  paintings  must  hang  for  the  duration  of  the  show. 

Opening  Reception:  Thursday.  January  11,  2001  from  5:30  - 7:30  p.m. 

Invitations  will  be  available  at  the  Guild  during  delivery. 

Sales:  A commission  will  be  retained  of  40%  (20%  by  the  Guild  and  20%  by 

N.  E.W.S.)  for  paintings  sold. 

Co-Chairs:  Jody  Blagden  (978-526-4846)  and  Lila  Mehlman  (617-566-8185) 


(Please  complete  both  sections  and  affix  to  back  of  work) 

New  England  Watercolor  Society 

Title  

Artist 

Address 

Phone  Price Ins.  Val. 


New  England  Watercolor  Society 

Title 

Artist 

Address 

Phone  Price Ins.  Val. 
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NEW  ENGLAND  WATERCOLOR  SHOW 
162  NEWBURY  STREET,  BOSTON,  MA 
JANUARY  5 - 27,  2001 


) 


Juror's  Statement:  Nancy  Friese 

I was  honored  to  be  the  juror  for  this  year's  New  England  Watercolor  Society  Members 
Show.  The  quality  of  the  entries  was  consistently  high  and  to  select  a number  that  could 
be  strongly  shown  was  difficult.  I tried  to  select  works  where  the  artist's  decisions  were 
multi-layered  and  where  the  watercolor  itself  reverberated  to  me.  This  is  often  a personal 
venture,  whereby  external  and  internal  criteria  entwine. 

The  genre  and  history  of  watercolor  painting  in  the  United  States  is  rich.  With  this 
grouping,  landscapes,  city  and  building  scenes,  portraiture,  still  life,  interiors,  and  non- 
representational  works  were  evident.  Texture,  mood,  light,  color,  composition,  and 
technical  attributes  all  were  investigated. 

To  think  of  the  eminent  past  members  of  this  society,  including  Childe  Hassam, 

John  Singer  Sargent,  Frank  Benson  and  Maurice  Prendergast  is  inspiring.  I congratulate 
each  of  you  on  your  artistic  endeavors. 

THE  GOLD  MEDAL:  was  given  to  Color  Stained  by  Lila  Mehlman.  This  piece  glowed 
through  my  repeated  study  and  has  the  luminosity  and  strength  of  George  Rouault's 
watercolors.  Texture  and  line  and  light  all  worked  together. 

SILVER  MEDAL:  Evelyn  Carlson's  Archives  was  one  of  the  most  unique  pieces  in  the 
show  in  that  it  had  a documentary  content.  The  scrolls  had  detail,  form  and  an  enigma 
that  made  me  want  to  see  more  views  of  the  subject. 

THE  BRONZE  MEDAL:  was  given  to  Don  Stoltenberq's  Piccadilly  Circus  because  the 
dark  atmosphere  swirled  around  the  city  landmarks  and  buildings  showing  twilight  as 
mysteriously  exciting.  The  tonal  range  and  dynamic  composition  were  effective. 

THE  GUILD  OF  BOSTON  ARTISTS  AWARD  was  awarded  to  Laurie  Lawton  for  her 
Rose  of  Sharon  piece.  The  stylistic  makings  of  this  piece  intrigued  me;  was  this  drawn 
from  a digital  image,  an  old  postcard,  or  from  perception?  Each  way  I looked  at  it,  I was 
convinced  of  the  source.  The  softness  and  density  of  tips  of  color  were  mesmerizing. 

COPLEY  AWARD  WINNER:  The  Gift  of  Friendship  by  Susan  Hedman  has  a direct,  bold 
presence  that  then  offers  up  an  interesting  surface  quality  as  well  as  subtle  tonal  shifts 
and  contrasting  details.  The  title  for  this  piece  was  also  one  of  the  more  movingly 
designated  ones  in  the  show.  It  led  me  to  see  more. 
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THE  NORTH  SHORE  AWARD  was  given  to  Ralph  Bush's  Heading  Home.  The  scale  and 
the  sophisticated  handling  of  washes  and  structure  made  this  classic  piece  appealing  to 
me. 

AWARD  OF  MERIT:  Retired  Navy  by  Garry  Gilmartin  is  exquisite  in  the  modeling  and 
nuance  of  the  figure.  The  superb  naturalistic  quality  prolongs  viewing. 


HONORABLE  MENTIONS: 

bllOly 

1)  Paul  George's.  Reeky-Neck  had  a filigree  of  drawing  followed  by  lightness  building  up 
to  structure.  Both  openness  and  focus  pervade  this  piece. 

2)  Charles  Mcttalli's  Big  Dig  has  extravagant  scale  and  a fresh,  on  the  site  feeling  that  was 
unique. 

3)  Sandra  Saitto's  Paul  was  almost  overpowering  in  its  texture,  intense  color  and  scale; 
but  the  solidity  and  personality  of  the  figure  overarched  these  other  elements  for  me.  It 
has  a vibrancy  of  life  that  I liked. 
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Juror's  Comments  by  Thematic  Groupings 


Works  of  an  Abstract  Nature 


Patience  Haley's  Island  Fragments  has  12  rectangles  in  3 window-like  quartets.  Different 
water,  sky  and  land  sections  and  different  times  of  day  are  presented  in  the  book-like, 
diaristic  format  that  seems  bigger  than  the  actual  size. 

Milkweed  by  Mary  Jo  Rines  has  a fractured  quality  that  spins  the  viewer  around  the  weed 
and  unites  the  forms  and  soft  particles  into  one  experience.  The  scale  and  closeness  of 
tones  gives  this  a full  feeling. 

Gloria  Geller's  Vectory  is  darker  with  masses  of  blues,  browns  and  blacks.  It  has  a linear 
and  spatial  quality  that  is  monoprint-like  in  its  construction. 

Michael  Domina's  Magma  Movement  roils  with  opulent  color.  The  paint  runs  in  rivulets 
and  brightness  is  its  core. 

Gracia  Dayton's  Provence  Patterns  offers  seven  views  with  strong  planar  readings  of 
shaped  trees  and  hills.  The  whiteness  of  the  paper  unifies  these  succinct  and  distilled 
studies. 

Virginia  Avery's  A River  Runs  Through  It  has  torn  and  cut  edges  of  layered  papers,  with 
bleeding  grays  within  three  rectangular  shapes.  The  limited  tonality  is  countered  with  the 
varied  construction  and  range  of  paint  quality. 

Sally  Sawyer  Mitchell's  Mountain  Waves  is  a powerful  piece  that  appears  denser  than 
the  paint  is.  Veils  of  blues  and  purple  descend  from  more  structured  forms  at  the  top  to 
looser  overlays.  A wall  of  waves  appears. 

Works  with  Maritime  Elements 

Quiet  Time  by  Bob  Jorgensen  has  a vertical  view  of  six  boats  huddled  near  a dock. 

Blues  and  browns,  lights  and  darks  create  a buoyancy  and  solidity. 

Irena  Roman's  Islander  is  original  in  its  clarity  and  control.  Meticulously  handled  paint 
creates  deep  darks  to  ephemeral  lights  all  with  clear  delineation. 

Sitting  Pretty  by  Lenice  Stromeier  is  direct  and  simple.  Position  and  form  and  light  are 
utilized  and  expounded. 

The  Eagle  by  Jack  Jones  has  a darker  lower  side  given  way  to  the  lighter  larger  area  of 
the  sailboat.  The  epic  quality  of  this  piece  is  unique  in  the  show. 
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Ann  Bannister’s  Trawler  shows  how  loosely  painted,  sensitively  adjusted  hues  convene 
to  create  the  lands  edge,  the  trawler,  with  atmosphere  around  it.  Quick  painterly 
confidence  allows  this  to  happen. 

Works  with  Landscape  Components 

William  Maloney's  Tranquil  Canal  has  a vertical  and  downward  point  of  view.  A surety  of 
marks  and  added  white  give  this  piece  a flickering  animation. 

Eleanor  Mahonney's  piece  shows  a vast  scale  and  great  expanse  of  rocks  with  a deep 
sense  of  space.  This  dramatic  sense  becomes  its  subject. 

Carlton  Plummer  has  the  quality  of  Sargent  in  his  Island  Light  image.  Brilliant  light  and  a 
sense  of  immediacy  are  apparent. 

Elaine  Wentworth's  subtle  atmospheric  January  Thaw  represents  temperature;  the 
viewer  senses  the  water  quality  quickly.  The  range  of  texture  from  the  upper  buildings 
and  trees  to  the  pooled  water  under  the  bridge  is  wonderfully  realized. 

Rolling  Hills  by  Marilyn  Swift  combines  warm  and  cool  colors  to  create  the  sense  of 
peripheral  vision  playing  an  active  role  in  this  depiction  of  abundant  earth. 

Afterglow  by  Shirley  Winslow  is  carefully  restrained  and  elegantly  composed.  The  edge 
of  the  dunes  and  the  distant  clouds  are  in  balance. 

Spring  on  the  Delaware  by  Richard  Sabin  has  a mirror  reflection  of  trees  delicately 
painted  and  a warmth  imbued  throughout  it. 

In  Dean  Minor's  Mary,  pattern  and  shape  dominate.  There  is  a sense  of  rhythm 
throughout  in  this  thoughtful  piece. 

Larry  Folding's  Louis'  Jardin  is  reminiscent  of  a glance.  A cottage  and  blossoms  are 
energetically  painted  and  the  overall  sensation  is  vibrant. 

Nicholas  Phakos's  Railroad  Crossing  has  a time  of  year,  and  a time  of  day.  The  two- 
path  composition  has  a philosophical  overtone. 

Leonard  Mizarek's  Bend  in  the  Creek  is  an  intimate  view  of  a stream.  The  rippling  water 
is  moving!  The  touch  is  right  for  this  quiet  place. 

Robert  Hsiung’s  Dark  Sky  is  expressionistic.  The  tree  and  the  sky  meld  in  this 
provocative  and  moody  atmosphere. 


Andrew  Kusmin's  Recycled  has  strong  diagonals  playing  atop  each  other  from  the  bricks 
to  the  handlebars  to  the  book  spine.  Strong  shafts  of  light  cross  over  the  single,  central 
form  for  an  active  reading  of  stillness. 

Portraiture 

Ann  Stiie's  Bonnie  and  Carli  has  a natural  light  and  glow  to  the  figures.  The  relaxed  and 
direct  view  is  one  of  consideration  and  priority. 

On  the  Watch  by  Jody  Blagden  utilizes  a very  light  buildup  of  paint  but  contrasted  with  an 
intense  scrutiny.  The  mood  is  serious  and  there  is  a sense  of  potential  movement  in  the 
stance,  looks  and  paint  quality  that  draws  us  in. 

City  Scenes.  Houses  and  Buildings 

Linen  Shop  by  Deborah  Rubin  is  a tonal  study.  Bright  light  limits  color  and  this  scene  is 
about  that  which  is  inanimate  and  observed. 

Karol  WyckofFs  Farmer’s  Pride  has  strong  middle  values.  The  line  of  buildings  with  two 
different  doors  is  solid  and  sensitive. 

Morning  Call  by  Deborah  Edmisfon  is  a large  vertical  painting  with  a wiggly  and  edgy 
quality  to  the  shadows  and  textures  that  makes  this  peopieless  place  very  alive.  Small 
areas  of  great  achievement  add  up  to  the  whole. 

Joan  Meenan's  Winter  at  the  Perkins  Homestead  is  ail  building  and  snow  from  left  to 
right.  The  smooth  shadows  traverse  both  and  fan  out  providing  a second  reading  to  the 
image. 

George  Shedd's  Early  Morning  painting  has  two  buildings,  one  in  shadow  and  one  in 
light.  The  glass  pane  shines  toward  the  viewer  while  the  deep  dark  greens  of  backwoods 
press  into  the  distance. 

Nancy  Howell's  Lighthouse  Strobe  radiates.  Brush  size  strokes  form  the  middle  ground 
and  the  sky  is  divided  by  rays.  There  is  an  electric  feel  to  this  composition. 

Barrack  Window,  Fort  Dix,  NJ  by  John  Loughlin  has  four  windows  in  a row.  A dry 
stillness  with  a geometric  base  is  fundamental  to  this  serious  study. 

Return  to  Iron  Ore  by  Carolyn  Latanision  may  be  in  reference  to  Charles  Sheeler's 
photographs.  A variety  of  scale  relationships  and  angles  peering  into  and  downward  and 
through  corroded  beams  make  the  viewer  feel  internal  to  this  location. 


Northern  Cove  by  Joyce  Wood  comes  to  fullness  by  the  soft  washes  that  make  up  the 
majority  of  the  composition.  The  evocative  darks  of  the  trees  hover  over  the  house  and 
cliffs. 

Still  Life/  Flowers/Interiors 

Ruby  Red  by  Evelyn  Dunphy  is  a close  up  of  rhubarb  and  a butterfly.  The  spreading 
outward  of  the  stalks  and  leaves  is  reiterated  in  the  pattern  of  the  butterfly  wings  but  at  a 
different  plane. 

Peridot  by  Ann  Murphy  has  a gutsy  volumetric  feeling  to  the  surface.  This  piece  appears 
much  larger  than  its  actual  size. 

Terra  Cotta  by  Robert  O'Brien  has  an  objective  sense  to  it.  The  dark  shadows  offset  the 
earth  tones  of  the  wall,  vase,  and  flowers.  Close  looking  composed  this  piece. 

Monique  Parry's  Winter  Solstice  concentrates  on  3 amaryllis  blossoms.  It  is  a horizontal 
view  and  the  scale  represents  how  when  we  observe,  an  object  can  be  all  we  see. 

Marcelline  MacManus's  image  of  a transparent  vase  and  flowers  nicely  integrates  the 
major  elements  with  a sense  of  effortlessness  and  ease. 

Perfume  Bottles  by  Marla  Greenfield  examines  reflective  qualities  of  different  natures. 
Direction  and  transparency  are  the  keys. 

Dorit  Flower's  The  Green  Chair  is  a domestic  moment  when  the  rightness  of  small  things 
is  clear.  Size  and  content  seem  suited. 

Bill  Ternes'  Cyclamen  has  an  interesting  application.  The  dynamic  relationship  between 
the  brush  marks  and  the  form  is  hypnotic. 

Ronald  Parry's  Slickers  shows  us  the  inside  and  outside  of  an  alcove.  The  shallow  folds 
and  carefully  rendered  and  half-lit  raincoats  stay  within  the  composition  because  of  the 
consistency  of  the  line  quality  throughout. 

Mildred  Bartee's  Sunny  in  Solarium  is  an  interior/exterior  piece.  The  progressions  back 
into  the  space  direct  the  viewer's  reading  from  outside  with  flowers  past  shutters  to  the 
sunlit  person.  Another  painting  on  the  back  wall  refers  back  to  the  act  of  this  painting. 

Margaret  Kipp's  Upstairs  at  Grandma's  shows  a dresser,  bed,  curtain  and  door  ajar. 
Implication  is  throughout  this  piece;  a breeze  exists  and  the  light  quality  is  changing  while 
we  view  it.  There  is  emotion  residing  here. 


Ladies  of  Evening  by  John  Plummer  has  seven  buildings  with  various  figures  in  a 
saturated  night  light.  The  sensual  surface  carries  the  meaning. 

Thorndike  in  Winter  by  Susan  Pecora  has  a long  diagonal  street  in  blues  and  violets. 

This  ambitious  grouping  is  freshly  done. 

Dianne  Nichols  violet  porch  in  Evening  Shades  is  broken  by  a curve  of  white  rattan.  The 
moment  of  a special  light  or  color  in  nature  is  preserved. 

Flowers  for  the  Grand  Old  Gal  by  Ruth  Wynn  has  a softened  unity  with  the  fabric  through 
the  window  done  very  tangibly. 

Ellen  Heilman's  Beacon  Hill  seems  like  a memory  piece.  The  weaving  of  colors  and 
tones  throughout  shows  the  artistic  need  fused  with  our  everyday  world. 

Beaver  Tail  Light  #2  by  Robert  Glorieux  has  six  red  roofs,  fence  and  hillside  with  linear 
clouds  above.  There  is  a sense  of  documentation  and  humor  in  this  piece.  Items  are 
strong  and  bright. 

In  Lizotte's  Riviera  there  is  a Raoul  Dufy  light  and  spirit.  Action  takes  place  where  things 
meet  and  the  lines  overpass  the  forms  to  bring  the  whole  into  tremulous  existence. 
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NEW  ENGLAND  REGIONAL  JURIED  OPEN  SHOW 


CHATHAM,  MA.  , JULY  7-30,  2001 
PRIZE  WINNERS 
Juror  - Kat  OConnor 


1st  Prize: 

Marla  Greenfield 

2nd  Prize: 

Carolyn  Latanision 

3rd  Prize: 

Janet  Laird-Lagassee 

The  Jack  Savenor 
Memorial  Award: 

Robert  Glorieux 

Award  of  Merit: 

Margaret  Dwyer 
Garry  Gilmartin 

Honorable 

Mentions: 

Hans  Heilman 

Dianne  S.P.  Cermack 

Cheng-Chieh  Chuang 


New  England  Watercolor  Society 
Unjuried  Exhibit  at  Harvard  Club  of  Boston 
One  Federal  Place,  38th  Floor 
Boston,  MA 

May  15  - Sept.  15,  2001  Reception,  May  24,  6-9 :30P.M. 

Estimated  Summary  of  Costs  to  New  England  Watercolor  Society 

Club  Member  Reception:  N/C  for  exhibiting  artists 

$20/person  spouses,  significant  others, 
and  other  NEWS  members 


Advertising: 

Postcards  @ $350  (for  3000  $ 263 

Club  needs  2,000  min) 

NEWS/Club  Cost  split 
o£75%/25% 

Mailing  to  Club  Members  @$.12/  400 

Postcard  using  Club’s  rate 

All  other  advertising  N/C 

Unloading/Loading  costs  ??? 

Hanging/Taking  Down  art  work  800 

Estimated  NEWS  Costs  $1463 


NEWS  Responsibilities: 

Design  postcard  with  Club  Staff 
Furnish  2000  mail-ready  postcards 

Arrange  for  artists  to  deliver  art  to  NEWS  location  (not  to  Club) 

Label  on  front  of  each  painting  with  artist’s  name  and  title  of  painting  (no  price) 
Transport  50  paintings  to  and  from  Club 

Furnish  typed  list  of  paintings  with  artists’  names,  titles  of  paintings,  and  prices 
Furnish  typed,  reproducible  artists’  bio  on  each  exhibiting  artist. 

Have  representative  group  of  artists  attend  reception  from  7-8:30  p.m. 

Commission:  40%,  with  NEWS  20%/Club  20%  split 

Proposed  Followup  Action:  Per  conversation  with  Beth  Neville,  talk  with  Elizabeth 
Rush,  who  oversees  all  fine  and  performing  arts  at  both  Clubs)  to  have  Club  pay  postage 
costs. 

Ask  each  participating  NEWS  artist  to  pay  to  have  paintings  exhibited  there  to  help  offset 
NEWS  expenses,  e.g.,  $10. 


